TSEE R C%W])
Ci+a=4>

Department of Higher Education, Government of Madhya
Pradesh

Under Graduate Annual/Semester Pattern Syllabus
As recommended by Central Board of Studies and approved by the Governor of MP

PART-A: INTRODUCTION

Program | Class " Year Semester ' ' Session
UG B.A. 11 v wef
2026-27

SYLLABUS: THEORY
Subject: Drawing & Painting  Te=eheT

1. | CourseCode DISE-2.COPHOR ). Not 1o be filled by CBOS)
2 G o ' Human Figure Study : Principles and Techniques
2z, ourse € ;
TS e : Rigr vd aeie
3. Course DSE -2 (Option - 1)
4. Course Type Type-5
o To study this course, Student must have passed the first year
5. Dieteauisite (ifany with Drawing Painting as a Core subject
7 nanl y) 39 SR BT gy S @ forg B Y 91U vuH 9§ g vy fREer
@ |y Iahvl g1 TRy |
6. Learning Outcomes (LO) After completion of this course, students will be able to :
1. Understand the basic concepts and historical development of
human figure study in art traditions.
2. Identify the principles of human body structure, proportion, balance
and movement in figure drawing.
3. Recognize different styles and types of human figure representation
| in traditional and modern art.
f 4,  Acquire knowledge of various drawing materials, brushes, colour
mediums and figure drawing techniques.
5. Understand transparent and opaque watercolour techniques, light
and shade, and drapery study in relation to human figure drawing.
6. Develop visual understanding of human figures in Indian painting
traditions such as Ajanta, Mughal and Rajasthani paintings.
7. Gain introductory knowledge about major Indian artists and portrait
painters associated with human figure study.
T UISTha & ITETI o AT faearet
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2. HTTE QR & AT, He]dTd, Hefole T a1y o el
&Y TgTeT X Hahel|

3. AAIaTTd FrEoT & faffies aReaRen ve sryfae Aferat
I THAST TR |

4. RT3 gy fafeiest T, s1er, ST ATeaH U aeheltenl
T 37T YT &Y HhdT|

5. YREeH vd 3TIRE LN STeraT deheileh, HehTI-BTIT 4T 98
faeare (Drapery) Y 7o GHeT A A HT G|

6. 3TSIC, HITE Ud JSTEATAT Fersehell ST SR qeaaRI3t
A AT 3MHTrgT Y FAATATHT T FHST T |

7. 9HE HRA RFHRT vd e RFRT & Aearsfa

erFor aHT AR1ETA ST T 9Ied Y Thdl|
7. Credit Value DSE-1 1(L)
Type- 5
Credit — 1 for Theory
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PART-B: CONTENT OF THE COURSE

Total Number of Lectures: L— 15 (7o be filled by CBOS)

Note: 15 hours of teucirmg Sfor each credit)

Introduction and Development of Human Figure Study

Meaning and importance of human figure study

Human figure in prehistoric art

Brief development of human figure representation in Indian and
Western art

Human figure in religious and cultural contexts
Human figure study in modern art

m%mm - oR=T e e
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1A vd ARepiaie Hesit 7 aArera aphar

I el 7 AT eqeT

II

Principles of Human Structure and Proportion

Basic proportions of the human body
Characteristics of male and female figures
Study of head, hands and feet

Balance, movement and posture

Human proportion in Indian Shilpashastra

ATeTd {1 U 37797 & Rguia
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03
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Styles and Types of Human Figure Study

Realistic human figure drawing

Stylized and decorative figures

Human figures in Indian miniature painting

Human figures in folk and tribal art

Modern and contemporary human figure representation

AAarRid Ieaga # AT vd gER
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v Materials and Techniques of Human Figure Drawing and Painting 03
e Drawing materials and tools
e Types and uses of brushes
s Pencil, charcoal, ink and colour mediums
s Transparent and opaque watercolour techniques
o Line, tone, light and shade

Drapery study and quick sketching

m@ﬁﬁwﬁmwm
o FRFOT Qe g 39ERoT
o FI20 & YR T 39T
o AfFwd, IRE, W vd G ATeaA
o ST I URERAT (Transparent) Ud 3T9RERIT (Opaque) Tt
o T, Ce, Y12l Ud BT
o d¥F TdFURT (Drapery Study) U cgi¥c {@TdhsT

V| Human Figure in Indian Art Tradition 03
¢ Human figures in Ajanta and Bagh paintings
e Portraiture in Mughal and Rajasthani paintings
» Nayika Bheda and Indian aesthetic concepts
e Major Indian artists and their human figure style :
o Raja Ravi Varma
o Abanindranath Tagore
o Nandalal Bose
o Jamini Roy
o Introduction to portrait painters of Madhya Pradesh
A &l 9FRT H ATarhia
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PART-C: LEARNING RESOURCES

Suggested Readings: Textbooks, Reference Books, Other Resources

Suggested Readings:
Reference Books

1. Andrew Loomis — Figure Drawing for All It’s Worth
Victor Perard — Anatomy and Drawing
Walter Foster Series — Figure Drawing
Joseph Sheppard - Anatomy : A Complete Guide for Artists
Burne Hogarth — Dynamic Figure Drawing
Cennino Cennini - The Craftsman’s Handbook
Janson H. W. — History of Art

8. Stella Kramvrisch — The Art of India
Indian References
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Additional Learning Sources
e Museum visits and gallery observation
e  Study of Ajanta, Bagh, Mughal and Rajasthani paintings
e  Artist demonstrations and workshops
e  Sketchbooks and figure study albums
e Educational documentaries and digital visual resources
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Suggestive digital ph}?ﬁu-f}: web links:
SWAYAM / Swayam Prabha / Online Resources

SWAYAM Portal — Online courses related to Fine Arts, Indian Art and Aesthetics

SWAYAM vuréer — wfera seir, Wi sear ©d |igavimer gersll iiers urgash

SWAYAM Prabha Channels — Educational video lectures and demonstrations

T O wTeT — SrefiTe SrET ud uEei

CEC (Consortium for Educational Communication) — Art and Culture based e-content

LT, — TeAT e ekt amanfa d-ammdt
e-PG Pathshala — Study materials related to Indian Art and Culture
F-Yfoft WRYITAT — WRART et ud et wast srermm At

IGNCA Digital Resources — Indian art, heritage and manuscript resources
gl misft v wwerr @ < feforee wmdt

National Digital Library of India (NDLI) — Digital books and references on art

wedra fefireer araenera — e dadt fefiree grad va ded amft

Virtual Museum and Online Gallery Resources
YA HIRTET Uet TS et Frafd

PART-D: ASSESSMENT AND EVALUATION (For courses having External theary Examination u'f_l'[lﬂ m_gg'k's)'_i_ ::

Internal Assessment: External Evaluation:

Continuous Comprehensive Evaluation (CCE): NIL

Time: 3 hours

Term-end Examination (EE): 100 Marks

Section (A): 05 MCQ or very
short question

05 x 02 = 10 Marks

Section (B): FIVE short
questions with internal
choice (200 Words Each)

05 x 06 = 30 Marks

Section (C): FIVE long
questions with internal
choice (500 Words Each)

05 x 12 =60 Marks

DAte O CBOS: .cuiisrsssressonsressss . &g—'

Total (A+B+C): 100 Marks
LAY
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Department of Higher Education, Government of Madhya

Pradesh

Under Graduate Annual/Semester Pattern Syllabus
As recommended by Central Board of Studies and approved by the Governor of MP

PART-A: INTRODUCTION

Program

Class

Year Semester Session

UG

B.A.

11 v wef 2026-27

SYLLABUS: PRACTICAL

Subject:

Drawing & Painting TREAT

Course Code

[ MIE-2.(0phbtn :9 . (Not to be filled by CBOS)

Course Title

Drawing of Human figure

HHATHIT Y@

Course

DSE-2  Option - |

Course Type

Type-5

Pre-Requisite (if any)

To study this course, Student must have passed the first year
with Drawing Painting as a Core subject

T B BT I G @ fo B @) 41T WM 9§ g vy REear @
[T IO BT A@IMRY |

Learning Outcomes

(LO)

| After completion of the course, students will be able to:

1. Draw human figures with proper proportion and balance.

2. Understand basic anatomy and structural arrangement of the human
body.

Create quick sketches, gesture drawings, and detailed figure studies.
Apply line quality, light and shade, and tonal values effectively.
Develop confidence in observational drawing and creative figure
composition.

o

wrEaEy qui B Ut faremei:

HIHAE AT 1 Hafer v wE ST § i w wewi)

TR VI Y e VT AT Ul saaw T 6 aHe wehl

Fafta e, WEe 5 e forega T svaaA o e

T, WRIIT-STAT UH A 9o T WIS IUEIT Y wehl

et ST e va geTenes Hee w3 et s won

Ul-h-h-l!-a.—t

7!

Credit Value

DSE -2 3

(*) Field practice or PI‘BjE_!'If / Community engagement and service (OR) Practicum or Laboratary work / Studio

Activity
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PART-B: CONTENT OF THE COURSE

Total No. of Practical (in hours per week

Hr): P - Hr (To be decided by CBOS) Total = Classes

an
s A=

Hands-on Practice to be Based upon Following

Basic study of human body proportions

Stick figures and structural drawing

Gesture drawing and quick sketches

Male and female figure studies

Sitting, standing, walking, and dynamic postures
Study of hands, feet, head, and facial features

Line drawing and tonal rendering

Drapery study with human figures

Full figure composition from live model or reference

fArer STURT T TR SvETa

WS YR & WE H9Td T Seaa

e fP vat weaTenas waie

ST 3T vd wid whd

iR eh i canicieprt

e, WL, TAAT UoT MAYTer WETAT T sreda

w1, W, o uat st w5 s

A et afed Tud sveaaa

Staa wiger Auar dav fat & smam o gut srefa feem

Suggested Exercises

ol Ll el o

Daily quick sketch practice (2—-5 minutes poses)
Human body proportion charts

Skeleton and muscle structure study

Pencil shading exercises on body forms

Live model drawing sessions

Group composition with multiple figures
Outdoor sketching of moving human figures

LELRLE

ot i R L S

2 el v s (2-5 fire 72m)
A il siuE w o
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Important Instructions / Points to Remember
e Observation should be given primary importance.
e Correct proportion and balance must be maintained.

o Practice should begin with simple forms and gradually move toward detailed studies.

o Students should use light construction lines initially.
e Regular sketchbook practice is essential for improvement.

o Clean presentation and proper handling of drawing materials should be encouraged.

€T T A AT
o HEW HAAIEHA &1 Wrafuawar € W
o | AU UH HACTT FATY AT ATIVIF 2
o VAT T HrEA AT B e w faega stemam & i A
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PART-C: LEARNING RESOURCES

Suggested Readings: Textbooks, Reference Books, Other Resources

Textbooks & Reference Books

Suggested Practical Reference Books

Victor Perard — Anatomy and Drawing

Victor Perard — The Human Figure

Walter T. Foster Series — Figure Drawing Step by Step
Walter T. Foster Series — Drawing the Head and Figure
Andrew Loomis — Figure Drawing for All It’s Worth
Andrew Loomis — Drawing the Head and Hands

Burne Hogarth — Dynamic Figure Drawing

Burne Hogarth — Dynamic Anatomy

i e TR R S GO a0

Bridgman — Complete Guide to Drawing from Life

ik
=]

. Bridgman — Constructive Anatomy

—
(=

. George B. Bridgman — The Human Machine

o
(a1

. Gottfried Bammes

The Complete Guide to Anatomy for Artists & Illustrators

=
W

. Joseph Sheppard — Anatomy: A Complete Guide for Artists

(==Y
=N

. Sarah Simblet — Anatomy for the Artist

ey
12}

.John Raynes — Figure Drawing

NBT and Lalit I<ala Akademi publications on figure drawing
Other Resources

¢ Live model study

¢ Museum and gallery visits

o Sketchbook practice

o SWAYAM and online visual art lectures

st daTaT

. ST, FEHUAT — ARATT FHeAl AT Heel e
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Textbooks / arga geaa:

1. Ray, Niharranjan — An Approach to Indian Art
2. Jha, D. N. — Indian Painting
3. Basham, A. L. — The Wonder That Was India
4. Mago, Pran Natlr — Contemporary Art in India
Practical Portrait Painting Books by Indian Writers (in English):
1. R. Chithra Vanu — Portrait Painting: Methods and Techniques
2. V. B. Pathak — Fundamentals of Drawing and Painting (Portraits)
3. S. Rajaram — Drawing and Painting the Human Head
Practical Portrait Painting Books by Indian Writers (in Hindi):
1. <diWTg (Devi Prasad) — @Wﬁmdﬂﬁﬁ?éﬁ%ﬂw
2. BT RI@ GAR A (Dr. Shiv Kumar Mishra) — S/ 5707 37 @7
3. TIOIG UISY (Gajendra Pandey) — /370 Heir - HIFd gl 3 A7 1REf0r

Reference Bools /#av geas
1. Coomaraswamy, Ananda K. — Rajput Painting

Brown, Percy — Indian Painting

Havell, E. B. — Indian Sculpture and Painting

Gangoly, O. C. — Masterpieces of Rajput Painting

Archer, W. G. — Indian Miniatures

Kramvrisch, Stella — The Art of India

Chaitanya, Krishna — A History of Indian Painting

SR Bl B b

Other Resources / = @@

National Museuin, New Delli et gagred, 72 feeat
National Gallery of Modern Art (NGMA) wia sngfa & Zat

3. Lalit Kala Akademi Publications
FfoTa AT HEHTEHT WA

4. Archaeological Survey of India (ASI) Reports
AR QT gAe 9

5. Art Journals, Exhibition Catalogues and Research Articles
TAT UEHTU, U291 el Ud W AT

o

6. Digital Archives, Educational Videos and Online Musewm Collections
feforzer sifireamm, viafirs Sifear vd siaensT Gaeea 40z
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Suggestive digital platform web links:

SWAYAM / Swayam Prabha / Online Resources

7. SWAYAM Portal — Online courses related to Fine Arts, Indian Arvt and Aesthetics
SWAYAM viée — wferd &et, TaTa &eil U Higdoime delsll STAe1ga UIgasd

8. SWAYAM Prabha Channels — Educational video lectures and demonstrations
TG TAT T — Ve e SaTEaTT Ua 9evid

9. CEC (Consortium for Educational Communication) — Art and Culture based e-content
L — e vF wiawfa st A

10. e-PG Pathshala — Study materials related to Indian Art and Culture
30 UTSYITET — ST il U Hedwld dast srsaaT arat

11. IGNCA Digital Resources — Indian art, heritage and manuscript resources

12. National Digital Library of India (NDLI) — Digital books and references on art
g Refieer qra@iera — ot gadh ffzer grd vd gav At

13. Virtual Museum and Online Gallery Resources
T HABTTT T STIAFATET FHeal iy
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PART-D: ASSESSMENT AND EVALUATION (For courses having External Practical Examination of 70 marks)

Internal Assessment (Only for Type-4 & Type-5 External Examination:
Courses): Term-end Practical Examination: 70 Marks
Continuous Comprehensive Time: 4 hours (As decided by CBOS)
Evaluation (CCE): 30 Marks
The distribution of marks shall be as follows:

Before appearing for each semester’s In the practical
practical examination, every student must examination, the student
submit 05 finished works per practical paper will be provided with
at the exam.ce.ntcr. an 11" x 15" or 15” X22”

Submission must be properly labeled, g
signed by the student, and countersigned by dlanl‘fg sheet, i
the concerned teacher. on w_hwh they will be

Students will not be permitted to required to create a Sketch
appear in the Practical Examination without of'a model seated in front
prior submission and approval of the of them.
assigned works. The maximum duration

These submitted works will also be of the examination will be
part of internal assessment and record- 4 hours.
keeping. Tavke 70 Marks

R e R B el RS- SR e
3_q®aaﬁﬁq?@frm$3fﬁﬁqﬁ&” 11" X 15" or 15" X 22" §9
%WWW“WU:?%%QOSW Hlﬁqﬁg@qﬁﬁfgmqﬁ
BRI TR HRA Bl | | S,
TR foT 71U T 1 3fd Y 4 e R TR o7 B TE 43
aftra Rree gR1 Srdewmeg fobar o ST I
Bl ; Uar B SfdaH

B! B WY 7T BRI B Ugd A Sl 3@ 4 92 8rth|
fopu SR Wiga S fam1 Dfdesd wlen
o 4 @t SFAfd gl Smet

Y 51 fu e e sifale geaie
3R Reaprg-iftar o1 +ff fgwan gl

Total : | 30 Marks Total : 70 Marks
/
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