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Department of Higher Education, Government of Madhya
Pradesh

Under Graduate Annual/Semester Pattern Syllabus
As recommended by Central Board of Studies and approved by the Governor of MP

- PART-A: INTRODUCTION

Program | Class Year Semester Session

UG B.A. il v wef
2026-27

SYLLABUS: THEORY
Subject: Drawing & Painting TR

E; Course Code DSIE-& LDPHGD "9:_.) .. (Not to be filled by CBOS)
Nature Study : Concepts and Observation

2. Course Title 3@% ety et \
3 Course DSE -2 (Option-2)
4. Course Type Type-5
To study this course, Student must have passed the first year
<5 Pre-Requisite (if any) with Drawing Painting as a Core subject

9 BN BT T G B Y BIF B 9. veM a¥ g ey R
@ G Sl 841 =Ry |

6. Learning Outcomes (LO)
After successful completion of this course, students will be able to:

5 ureasH & quf gt o faeardf -

1. Understand the meaning, scope and importance of Nature Study in
visual arts.

3R el 3 oe T 3 31, 817 UE Hged Y T Tl |

2. Develop visual observation and analytical understanding of natural
forms.

m%m%qaummwﬁammww
ICEasETEsETl

3. Identify the elements and principles involved in nature drawing and
composition.

wepfar fRrsoT Ud Tailetet 3 SRy ciedl Ud gl
AT Y Fhal|

4. Understand colour harmony, light effects and texture in nature.
seTel # 1 AT, TR JTE U CaFue] &l HHST
faes T X FhaT |
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5. Gain knowledge of nature depiction in Indian and Western art
traditions.

HRART U GTeATed Shell TRFIRI3NT & Fehfc FRFoT A1 AT

T & Hehal |

6. Recognize the contribution of major artists associated with nature
study and landscape painting.

! TR T U oisEhY 0T A 53 YHE HThRI & Aarerd

:

i FI HST FhaT|

: 7. Understand the relationship between nature observation and
creative artistic expression.

STt Jdeliee Ud FolallcHeh shollcaen NPT & e
FT GHST GhaT|

8. Develop aesthetic sensitivity and appreciation towards nature and
environment.

Sefel U 9UTaROT & i HieedaIy Ud Hagaliear
[EEARRERE T

el Credit Value 1(L)
DSE-2
Credit — 1 for Theory
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PART-B: CONTENT OF THE COURSE

Total Number of Lectures: L— 15 (7o be filled by CBOS)

Note: 15 hours of teaching for each credit)

" Ry T W

Introduction to Nature Study

AU FEI FTIRET

Meaning, objectives and importance of Nature Study
TR TN Y, mﬂﬂﬁﬂﬂt_d

Observation and study of natural objects
TeHTcreh TEI3HT T Haellehed UG AL

Study of plants, flowers, leaves, trees and natural forms

qieY, g, afera, gaT Ud S foeh T T 3reaet
Nature as a source of inspiration in art

el 37 IROT | & 9 A Fehfd

Contribution of Nature Study in artistic development

FATcHS AH H TR T3 H1 ARGl

II

Elements and Principles of Nature Drawing
g T & ae we Riguid

Line, shape, form and texture in nature
yfa o W@, R, T T SRR

Light and shade in nature study

AR TEE A YHRN Ud orT

Perspective and proportion in natural forms
repfe w6 F ARUET T AT

Balance, rhythm and composition

e, F Ud FhSTe

Visual observation and analytical study

@HWU&WW%W

03

111

1

Colour and Aesthetic Study of Nature
ECAREIRCIR] Hleed 3reageT

Colour theory and natural colours

o1 Rieyid ud Srshfeh 31
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e Tonal values and colour harmony
2YeTeT S Ud T AR
e Seasonal and atmospheric effects in nature
i yepfer 31 g vd araraRofa weE
o Texture and surface quality in natural objects
STehfcien aEg3T # TFER Td HAgT U1
« Emotional and aesthetic aspects of nature
esfel & STTATcHS Ug Hleedicash Ja1
Nature Study in Indian Art 03
AT FoT 3 AaR TCar
« Nature depiction in Indian traditional painting
AR URFEI R FRrFehalr # gehida o
e Nature forms in Ajanta Painting
IHtecl e 7 Yol &9
e Nature study in Mughal and Rajput Painting
v HIT T ASTEITAT FrTehell 7 7R ¥
e Depiction of flora and fauna in Indian art
AR Fell & FEqfa U Sfa-Siq3it 1 ==
« Contribution of selected Indian artists in nature study
R TS #F Tafed SRR SR T TRTeTe
03
Nature Study in Western Art |
URETET FAT H A9X T
. Nature observation in Western art traditions
qIRETE el TRFERTIT H Gpid Jraclenst
« Landscape painting and nature study
v ey faFer Uvd A ST
. Nature study in Renaissance and Romantic art
ASIROT T JAIRF Fell # AT TSI
« Impressionism and outdoor observation
ysTEdre U9 aed 3deliee
« Contribution of selected Western artists in nature study
XX T F TR URAeT HeERI B AT
(S
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PART-C: LEARNING RESOURCES

Suggested Readings: Textbooks, Reference Books, Other Resources

Books / Reference Books

1. Ocvirk, Otto G. — Art Fundamentals : Theory and Practice
Smith, Stan & Collier, Judy — Nature Drawing : A Tool for Learning
Edwards, Betty — The New Drawing on the Right Side of the Brain
Gurney, James — Color and Light
Foster, Walter Series — Nature Drawing and Landscape
Gill, Robert W. — Rendering Nature in Pen and Ink
Ralph Mayer — The Artist’s Handbook of Materials and Techniques
Ruskin, John — 7he Elements of Drawing

9. Janson, H. W. — History of Art

10. E. H. Gombrich — The Story of Art
Indian References / seetr wast e

11. sty e — 9RdF femewar
12. T FWEHE — 9 e

2O gy Ch SR ko

13. <1, e Yaa — 911 Fell Ud gl

14. <. Tiar Y618 A — WRd1F e

15. sz 3 — arital @ ey
Journals / Digital Resources

o Art India Magazine

o Lalit Kala Contemporary

o National Gallery of Modern Art (NGMA) resources

e Virtual museum collections and online art archives

e Educational videos and documentaries on Nature Study and Landscape Art
Suggested Study Material

o Observation of natural objects, plants, flowers and trees

o Study of colour effects in different seasons and light conditions

o Reference images of Indian and Western landscape paintings

e Sketchbooks and visual study records

Suggestive digital platform web links:
SWAYAM / Swayam Prabha / Online Resources
1. SWAYAM Portal — Online courses related to Fine Arts, Indian Art and Aesthetics
SWAYAM urée — dfera Fell, WRATT &ell Ud Aigd9rs Hal diTengT qrgdashd
2. SWAYAM Prabha Channels — Educational video lectures and demonstrations
Tard WA Al — Feivies ST Ud ey
3. CEC (Consortium for Educational Communication) — Art and Culture based e-content
#1.3.4Y, — e vet vEesfa s $-amt
4. e-PG Pathshala — Study materials related to Indian Art and Culture
-1t UTSIITAT — wr{ﬂ‘]’&‘ﬁTQﬁi’iﬁ?ﬁTmm‘ﬂ'ﬂT{m
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5. IGNCA Digital Resources — Indian art, heritage and manuscript resources

6. National Digital Library of India (NDLI) — Digital books and references on art
Virtual Museum and Online Gallery Resources

PART-D: ASSESSMENT AND EVALUATION (For courses having External theary Examinatiu.rl of lﬂﬂmarks)

Internal Assessment:

Continuous Comprehensive Evaluation (CCE): NIL

External Evaluation:

Term-end Examination (EE): 100 Marks

Time: 3 hours

Section (A): 05 MCQ or very
short question

05 x 02 = 10 Marks

Section (B): FIVE short
questions with internal
choice (200 Words Each)

05 x 06 = 30 Marks

Section (C): FIVE long
questions with internal
choice (500 Words Each)

05 x 12 = 60 Marks

Total (A+B+C): 100 Marks
)
M.k
&
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Department of Higher Education, Government of Madhya

Pradesh

Under Graduate Annual/Semester Pattern Syllabus
As recommended by Central Board of Studies and approved by the Governor of MP

PART-A: INTRODUCTION

Program

Class

Year Semester Session

UG

B.A.

I1 v

wef 2026-27

SYLLABUS: PRACTICAL

Subject: Drawing & Painting

IEEC TSI

Course Code

DEE -2 COPHON 2. (Not t0 be filled by CBOS)

Course Title

Nature study
TR TSl

Course

DSE-2  Option-2

Course Type

Type-5

Pre-Requisite (if any)

To study this course, Student must have passed the first year
with Drawing Painting as a Core subject

= PG BT FATH Y D T B B A0 v 9 ge v Reeer &
e Sl g =Ry |

Learning Outcomes
(LO)

The main objective of this practical course is to develop the ability to
observe and draw natural objects directly from nature. Students will study
and draw plants, flowers, leaves, branches, and small natural forms arranged
in pots, containers, or simple settings. Emphasis will be given to observation,
proportion, structure, texture, and tonal values through regular sketching
and drawing practice. The course aims to develop sensitivity toward natural
beauty and strengthen fundamental drawing sKills through direct study of
nature.

o st wrgEw o e 3eva et § vt o aegel w1 e At W
vt Ferir @t T AT Tt e ¥ TG 9 sfar THeT ST die # v o, g,
e vd feraiea sveam & e @ fyenfdat § sy T, AT, HTEAT, TATEE TAT 21 hI
rar Faren T <6 SO =7 wradEe e Hiad ¥ f ddEAviterr e sraved femor Hee A
Tg7 wU § e T

i

Credit Value

DSE-2

(*) Field practice or Project / Community engagement and service (OR) Practicum or Laboratory work / Studio

Activity
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PART-B: CONTENT OF THE COURSE

Total No. of Practical (in hours per week Hr): P —-- Hr (To be decided by CBOS) Total : 4 " Hrs.

9o

Hands-on Practice to be Based upon Following

1. Drawing of potted plants from direct observation

2. Study of leaves in different shapes and textures

3. Drawing of flowers with structural details

4. Study of branches, stems, and roots

5. Line drawing of natural objects

6. Tonal rendering using pencil and charcoal

7. Texture study of leaves, bark, and flowers

8. Quick sketching of small natural forms

9. Composition using plants and natural objects

10. Indoor and outdoor nature sketching

11. Study of light and shadow on natural forms

12. Detailed observation drawing of seasonal plants

13. Pen and ink studies of leaves and flowers

14. Color rendering of simple nature studies

15. Sketchbook practice based on direct nature observation
et el ot wrETfEs svard

1. e 3 T el T werer araeireh e et

2. fafir st va garEe arelt gt e s

3. 9wl o HETene e

4, vIETE, 99 Ud W2l T read

5. uTtad aEgel w1 e

6. o va aRETe G <A e

7. uferdt, oTer ve gedi Y et TET

8. v wihfas sl & w@id wha

9. it ud urefaes aEqat W sTeni dars

10. sriafw va amar wefa TR

e e e
o W b

el all il o ol

. WTEfaeh WU T WehTsT Ta BTAT T FEqTT
.aﬁ,muﬁmuﬁxﬁarﬁqﬂmw

. T UE Fe g aiedl ve qudt e ST

. T WEld FeTTA i T TEnt

. TEIE Sehfe ATET HTHTHE Theds e

Suggested Excrcises

Daily outdoor sketchbook practice

Detailed study of leaves and flowers

Quick sketches of trees and moving animals/birds

Tonal studies using pencil, charcoal, or ink

Texture rendering exercises of bark, stone, grass, and water
Seasonal nature studies

Nature-based creative compositions
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ufvrat va gt @ faeqe sremam

Tt v wfasiier usr-uféat & w@ia

Ufler, STt S1uaT 3 ERT S STsag

J&T BTeA, TedT, 916 U W 1 Sauer i vy
g i WaEfa sremad

wesfa Uit deTars dae

TP O b

Important Instructions / Points to Remember

e Direct observation from nature should be encouraged.

o Students should maintain a regular sketchbook practice.

« Attention should be given to proportion, texture, light, and atmosphere.

¢ Outdoor study should include seasonal and environmental observation.

« Simple forms should be studied before complex natural compositions.

e Clean presentation and proper use of art materials should be maintained.

T @A g aTd
o WEIE WA STF %A i TrAfHemar 3T AU
o frenfiat w1 frafia whoge s 3g Ui fmar s
o  3TIUTA, ST, WeRTyT UH araraer W favre sar fEar sy
o WY LYY W W U UV Ui &1 AR A 2l
o ifeet WA # Ul HIT UThTadh: Tl & ST HAT 1T
o forrr w1 sfuw udnT v s w9 W
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PART-C: LEARNING RESOURCES

Suggested Readings: Textbooks, Reference Books, Other Resources

Textbooks & Reference Books

Suggested Practical Reference Books

(English)

John Ruskin — 7The Elements of Drawing

Walter T. Foster Series — Nature Drawing

Jack Hamm — Drawing Scenery: Landscapes and Seascapes
William F. Powell — Drawing Trees

Claudia Nice — Creating Textures in Pen & Ink with Watercolor
Andrew Loomis — Creative Illustration

Arthur L. Guptill — Rendering in Pen and Ink

K. G. Subramanyan — Writings on Nature and Art Practice
Lalit Kala Akademi Publications — Nature and Landscape Studies
0. NBT Publications related to drawing and observation studies

SO ONA U AW

Other Resources
o Live Nature study
e Museum and gallery visits
» Sketchbook practice

o  SWAYAM and online visual art lectures

AT TATSA
3. S, WEHUAH — AT T vATH et e
TR FY. U e ST STeRTEHT TR
T HHTUA
o SifEd AITH AT
o HIETE U el Arat wwor
o THUIE HYATH

o SWAYAM ud &g Hell sareart

Textbooks / arga gwad:

1. Ray, Niharranjan — An Approach to Indian Art
2. Jha, D. N. — Indian Painting
3. Basham, A. L. — The Wonder That Was India
4. Mago, Pran Nath — Contemporary Art in India
Practical Portrait Painting Books by Indian Writers (in English):
1. R. Chithra Vanu — Portrait Painting: Methods and Techniques
2. V. B. Pathak — Fundamentals of Drawing and Painting (Portraits)
3. S.Rajaram — Drawing and Painting the Human Head

Date:of CBOS! i v Page - 10
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Practical Portrait Paixiting Books by Indian Writers (in Hindi):
L.
2
3.

aﬂ? UHTS (Devi Prasad) — Wﬁmmﬁ?%aﬁ@ﬁgf
81 Ria AR A% (Dr. Shiv Kumar Mishra) — H7G70 /7707 3R 3@
Toig Uisy (Gajendra Pandey) — [z el : WWJ/??}%H}'%?TE?

NS MR WN

Other Resources / 3= Gara=

Reference Bools /% geass
L

Coomaraswamy, Ananda K. — Rajput Painting
Brown, Percy — Indian Painting

Havell, E. B. — Indian Sculpture and Painting
Gangoly, O. C. — Masterpieces of Rajput Painting
Archer, W. G. — Indian Miniatures

Kramrisch, Stella — The Art of India

Chaitanya, Krishna — A History of Indian Painting

National Museum, New Delhi w<a dagrera, 73 fieett

National Gallery of Modern Art (NGMA) wia sngfaa &ar el

Lalit Kala Akademi Publications

T TeAT STeBTTHI T o

Archaeological Survey of India (ASI) Reports

WA QA G T

Art Journals, Exhibition Catalogues and Research Articles

AT UAIHTY, TEIfT 22e T Td I AT

Digital Archives, Educational Videos and Online Museum C ollections
fefsrzer arfirararm, viafire =ifeq) g sitaeTgT aagred G
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Suggestive digital platform web links:

SWAYAM / Swayam Prabha / Online Resources

7. SWAYAM Portal — Online courses related to Fine Arts, Indian Art and Aesthetics
SWAYAM vtéer — wferd sheil, YRATT &edl Ud digdura G/t s34 1gashy

8. SWAYAM Prabha Channels — Educational video lectures and demonstrations
&Y THT et — ViEd U SaTEaT UE uevia

9. CEC (Consortium for Educational Communication) — Art and Culture based e-content
HLEHL — FA UF deald AT g-ara

10. e-PG Pathshala — Study materials related to Indian Art and Culture
F-UTHT QISVITET — WATT FeT U Wil dadt sisaaA ar

11. IGNCA Digital Resources — Indian art, heritage and manuscript resources
gfaw wisht g Fwear g & Efaea amaEt

12. National Digital Library of India (NDLI) — Digital books and references on art
Wty fefireet grawters — o gasd etz geas va gav arma

13. Virtual Museum and Online Gallery Resources
FHoTCT HABTAT TS HTATE oAl iy
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PART-D: ASSESSL\TENT'A\;ND EVALUATION (For courses having External Practical Examination of 70 marks)

Internal Assessment (Only for Type-4 & Type-5

Courses):
Continuous Comprehensive
Evaluation (CCE): 30 Marks

The distribution of marks shall be as follows:

External Examination:

Term-end Practical Examination: 70 Marks
Time: 4 hours (As decided by CBOS)

Before appearing for each semester’s
practical examination, every student must
submit 05 finished works per practical paper
at the exam center.

Submission must be properly labeled,
signed by the student, and countersigned by
the concerned teacher.

Students will not be permitted to
appear in the Practical Examination without
prior submission and approval of the
assigned works.

These submitted works will also be
part of internal assessment and record-

In the practical
examination, the student
will be provided with
an 11" x 15" or 15” X227
drawing sheet,
on which they will be
required to create a Nature
study Painting.

The maximum duration
of the examination will be
4 hours.

keeping. ‘ 30 Marks Ui ulte § B &I 70 Marks
e HARCR 1 YA wle o 11" X 15" or 15" X 22" &4
SURIT B ¥ g, Tl BT i Ue gl &1 SR 2T e Hl
Fg R UIdP Wi Uz & forw o5 gof vt
T el R B | R TR T Y R
U e 10 7l 1 3R T F A9 S YR e Sl
fepa I =R, B GRT geiRe ok )
e fRierep R S erg fobam s e &% sifrman
Bl 3afdy 4 ¢ gt
TE B Y T SR B U8 § STHT il
fopT 3R igd T a1 Nidema olien
o 93 Pt ergHfd gl & ST
Y o1 fpn U w1 siiaR® gedien
3R i -pifti a1 o fewa g
Total 30 Marks Total : 70 Marks
§/<5
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