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Department of Higher Education, Government of Madhya
Pradesh

Under Graduate Annual/Semester Pattern Syllabus
As recommended by Central Board of Studies and approved by the Governor of MP

PART-A: INTRODUCTION

Program 5- Clsg ™ | Year Semester Session
UG B.A. 1 11 wef
i SISt 2026-27

SYLLABUS: THEORY
Subject: Drawing & Painting  Te=eser

1y CourseCode | «swsm C o R (Not to be filled by CBOS)
7 B e History of Indian Medieval Painting
R se Title
ARAr Fegarel fmden &1 gfiers

3. | Course Core C-4
4, Course Type Type-5

4o To study this course, Student must have passed the first year
5 Pre-Requisite (if any) with Drawing Painting as a Corc subject

o BRI BT AT B B g B B N v af ge v e
@ gy Il g wifdy |

6. : I.‘&n-ning Outcornes (LO) After completing this course, students will be able to:
«  Explain the origin and development of Indian Medieval Painting
traditions.

« Identify the major schools of Medieval Indian Painting such as
Rajasthani, Pahari and other Painting styles.

« Distinguish the stylistic characteristics, themes and techniques of
various medieval painting schools.

o Interpret the cultural, religious and historical influences reflected in
Medieval Indian Paintings.

o  Examine the contribution of Jain, Rajasthani, Pahari, Folk painting
and other traditions to Indian art.

« Evaluate the aesthetic and artistic significance of Medieval Indian
Painting traditions.

« Develop an appreciation for the rich heritage of Indian Medieval
Painting and its relevance in contemporary visual culture.
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7. Credit Value
Course Type-5
Credit — 2 for Theory
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PART-B: CONTENT OF THE COURSE

Total Number of Lectures: L — 30 (7o be filled by CBOS)

- Unit/
Module

Note: 15 hours of teaching for each credit)

Indian Knowledge Tradition and Painting
* References to Painting in Ancient Indian Literature
And Narratives. Chitralekha—Usha—Aniruddha episode,
Shadangas of Painting in Kamasutra, references from
Chitrasutra.
« Manuscript Painting Tradition and Preservation of
Indian Knowledge. palm-leaf paintings,
illustrated manuscripts, traditions of knowledge preservation.
* Influence of Indian Music, Poetry and Religious Literature
on Medieval Paintings.
Barahmasa, Ragamala paintings, examples of paintings
based on the Ramayana, Mahabharata, Bhagavata Purana
and Bhakti literature.
YR S URORT 4 fersrepetr
— yrd TRAR At vd wemell ¥ fEwar & w@f|
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@ fagdl w REieT & S|
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Jain, Pal and Apabhransha Painting Tradition
¢ Origin and Development of Jain Painting
« Western Indian Style
o Manuscript Painting Tradition
« Stylistic Features and Colour Scheme
S fasen &1 9ge iR R
uf¥edt AR el
gigfaiy fesrerar avuRT
Helira fadvan SR FT—drere

06

III

Rajasthani Painting
« Origin and Development of Rajasthani Painting
e Mewar, Marwar, Bundi, Kishangarh and Jaipur Schools
o Themes, Colour Scheme and Decorative Elements
« Stylistic Characteristics
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Ryg—avg, AT R FaEe ad

MEINCRENEGIY
Origin, Development & Characteristics of Mughal Painting
i FFaer o1 9ge, faer 3k fREyary

IV | Pahari Painting 06
« Origin and Development of Pahari Painting
« Basohli, Guler, Kangra and Garhwal Schools
e Krishna Bhakti and Romantic Themes
o Stylistic Features
qBrS! @
TEr! REdar &1 Igue R e
PO Rp AR - Rvg—awg
MGIGREEIEGIY

Y. Folk Painting Traditions £

o Folk Painting Traditions: Madhubani, Phad, Pattachitra,
Kalamkari
o Cultural Importance of Folk Painting
o Contribution of Medieval Indian Painting to Indian Art
EIEAREE AR RERIY
e fEser WY : wge, we, ysfiE, dawen
Wi ferreer o aRafie Aga
IR Fal § TegdTel ARA fREdar &1 drem

Activities

PART-C: LEARNING RESOURCES

Suggested Readings: Textbooks, Reference Books, Other Resources

Texthooks & Reference Book:
Suggested Readings:
IR Rrear — arawfa IRiar

MRAY BT SR o9 goRr — <f. wwr Rig

TR e vd e &1 gfagrr — <. Jar yan

A AR Afdidar ¢d REdan aen Fra § T Fd 96 — R FaR g
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HYfHT — of. ARG fHeR rrard

AT 3R pard — Sf. RIS fFeR srara

HR WU &1 gftery — . afEem= wem
ARG Hefl, WD gd farmaa — Bl s

R RAR e e REaar — sRfid< gar Rig
ARG Perl BT faer — A I8Igy a1t

A Brief History of Indian Painting — Lokesh Chandra Agrawal
Picture History of Painting — Janson & Dora Janson

Elements of Indian Art — S. P. Gupta, Shashi Rani Asthana
Folk Bronzes of Rajasthan — Subhashini Aryan

Studies In Indian Art — V. S. Agrawal

Suggestive digital plaiform web links:
SWAYAM / Swayam Prabha / Online Resources
1. SWAYAM Portal — Online courses related to Fine Arts, Indian Art and Aesthetics
SWAYAM vréer — afera werr, SRt war s wiedvme wast sfiTeng aegsws
2. SWAYAM Prabha Channels — Educational video lectures and demonstrations
=Y THT e — el sanETT e uEvie
3. CEC (Consortium for Educational Communication) — Art and Culture based e-content
HT.EHT, — THeTl U WEhta AT $-Am
4. e-PG Pathshala — Study materials related to Indian Art and Culture
3-TTST UTEYEAT — W welt uak wheepfa wersft sreaae amwdt
5. IGNCA Digital Resources — Indian art, heritage and manuscript resources
ey aiiedt Tt e g < fefee andt
6. National Digital Library of India (NDLI) — Digital books and references on art
uedra fefsreer qramters — e wast fefireer qeash va wat anft
Virtual Museum and Online Gallery Resources
FHHAT WIS UH ATTATST FHell 2ME10

PART-D: ASSESSMENT AND EVALUATION (For courses having External theary _E’xamfnat_ibﬁ of I_[j_ﬂ'mark's)

Internal Assessment: External Evaluation:
Continuous Comprehensive Evaluation (CCE): NIL | Term-end Examination (EE): 100 Marks

Time: 3 hours

Section (A): 05 MCQ or very 05 x 02 =10 Marks
short question

Section (B): FIVE short 05 x 06 = 30 Marks
questions with internal
choice (200 Words Each)
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Section (C): FIVE long
questions with internal
choice (500 Words Each)

05 x 12 =60 Marks

Total (A+B+C):

100 Marks

Department of Higher Education, Government of Madhya

Under Graduate Annual/Semester Pattern Syllabus

Pradesh

As recommended by Central Board of Studies and approved by the Governor of MP

PART-A: INTRODUCTION
Program Class Year [ Semester Session
UG B.A. 11 . 111 wef 2026-27
SYLLABUS: PRACTICAL
Subject: Drawing & Painting  TREyeser
1. | Course Code [ ... W O A (Not to be filled by CBOS)
2. Course Title Portrait study
afdd fREvr defm o1 3eFg

3. Course Core
4. Course Type Type-5

To study this course, Student must have passed the first year
5 o W with Drawing Painting as a Core subject

: ol T g B @1 e B @ g v @ 4. v of g Rvg Remr @
| Shof 8 ARy | /
2. s
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Learning Outcomes
(LO)

After completing this course, students will be able to:

e  Understand the fundamental principles of portrait study and human facial
proportions.

e Identify the structural features and anatomical characteristics of
the human face and head.

¢ Demonstrate observational drawing skills in portrait rendering from life
and reference.

*  Analyze light, shade, texture and tonal values in portrait drawing and
painting.

¢ Develop skills in achieving likeness, expression and character in
portrait studies.

e  Experiment with various media and techniques used in portrait study.

¢  Evaluate aesthetic qualities and artistic presentation in portrait
compositions.

T B 3 T & D 918, BT FFgER w8 —
— dige =& ok A TR @ g & g Rigial o w6 v |
— O AR SR RR &) a7ae ik ardiRe fRyanit @ geam |
— A1EW SR Y § uide g9 F Sifesrdeeer SIET @ g @1 wewe
FT|
— uige SiET SR UfT # e, werE, e sk e dwy @1 favewor
FE|
— Uige WSl # [, g1a—A19 3R aRT &Y <9 &1 g el x|
— UIge W RS 8 arel IeT—IrerT ARl SR dheet @
R AT BT SR Uige vl # el ot ok weee aRgfy
BT HATHT BT |

Credit Value

C (6Cr) : 4

(**) Field practice or Project / Community engagement and service (OR) Practicum or Laboratory work / Studia

Activity

PART-B: CONTENT OF THE COURSE

Total No. of Practical (in hours per week 08 Hr): P ---- Hr (7o be decided by CBOS) To |—o.o h ~)20

Portrait Study &aft6 RF0 &er $T eagq

Study Points srgam fig
1. Introduction to Portrait Study =afts f2r=vr &1 uReg

2. Observation of Human Face ¥ §@ &7 srdaia

3. Study of Facial Proportion @8R & 3urd &7 &g
4. Sketching of Eyes, Nose, Lips and Ear &if@, =1, 8/ Td 19 &1 ¥&@id
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Head Structure and Facial Construction R @ €= vd g fomfor
Model Observation Drawing #Hfed @aie =0

Quick Sketching and Gesture Drawing @R Y@ied ¢d SR g8
Light and Shade Study W& ¢d BT 3899

o e 1 & th

Tonal and Shading Practice 21 vd 9fS7 spars

10. Monochrome Portrait Study voavfiy ftp foF s

11. Colour Mixing and Skin Tone Study 31 33191 v @1 97 ega+
12. Portrait Painting in Different Mediums =1 wreast § =it fRmor
13. Expression and Character Study 9 vd @ftvea sreggq

14. Creative Portrait Composition §oria @fs i oM

15. Final Portrait Presentation 3iftw =afts for wggfar

Requirements for Portrait Painting Studio
fad o (Portrait Painting) %ﬂ S{TARgDh Wﬁ
Institutional Arrangements / Wﬂ‘ﬁmnﬁ

To ensure the successful conduct of the Portrait Painting subject, it is proposed that the

Institute/College make the following arrangements:
giee Ui fawg &1 wwa daras e o & o, gg uwa g &
AR ATgTTeey FrafiRad saawRimg o3
1. Arrangement of Live Model
Y&l AIST B qaeT
2. Permission for Model Honorarium / Payment
ATed &I AT / YT &t gafa
3. Proper Portrait Studio Space
UG ST/ H&T HE

4. Adjustable Platform for Model Seating
Aisd 93 oq WY / WHBIH
5. Drapery Arrangement

S (@US/YEHH) B AR
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o

5. Focus Light Arrangement
BleY dT5e S TaUT
Lamp Light / Artificial Light Setup
A A5 / PIAH THT TR
. Natural Light Ventilation
T faw UeTe e afedw=
9. Easels and Drawing Boards
510 T SIS AIS
10. Model Stand and Rotating Stool
Hied ¥E T oA arelt Iga
11. Storage for Art Materials
Sl AT TEA BT qTRIT

!

[* =]

12. Arrangement of Portrait Study Materials
Ul srega Aarll it aawT

13. Display Space for Students’ Works
farenfRfal & @ yexi= gg =M

14, Safety and Cleanliness in Studio
TSl # o Td & TR

15. Proper Seating Arrangement for Students
faenfay 3g Sfra do® suawn

16. Reference Books and Visual Resources
s gwad wd ey 9nvilt

17. Provision for Outdoor and Workshop Activities

HTIRITAT UG ITeT 0T D] HaRIT
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PART-C: LEARNING RESOURCES

Suggested Readings: Textbooks, Reference Books, Other Resources

Textbooks / urga gwae:

1. Ray, Nilarranjan — An Approach to Indian Art
2. Jha, D. N. — Indian Painting
3. Basham, A. L. — The Wonder That Was India
4. Mago, Pran Nath — Contemporary Art in India
5. Sakhalkar, Ravindra — Modern Indian Painting
Practical Portrait Painting Books by Indian Writers (in English):
1. R. Chithra Vanu — Portrair Painting: Methods and Techniques
2. V. B. Pathak — Fundamentals of Drawing and Painting (Portraits)
3. S. Rajam — Drawing and Painting the Human Head
Practical Portrait Painting Books by Indian Writers (in Hindi):
1. <A WIS (Devi Prasad) — [RF@ & HI7d bl S 963 &7 a0
2. 3L ﬁﬁm f8l (Dr. Shiv Kumar Mishra) — WW@?’W
3. oG Uisy (Gajendra Pandey) — 7T T - Wﬂﬁﬂﬁ?@?m

Reference Books /@a¥ yead
1. Coomaraswamy, Ananda K. — Rajput Painting

Brown, Percy — Indian Painting

Havell, E. B. — Indian Sculpture and Painting

Gangoly, O. C. — Masterpieces of Rajput Painting

Archer, W. G. — Indian Miniatures

Kramrisch, Stella — The Art of India

Chaitanya, Krishna — A History of Indian Painting

=

Other Resources / 3= Gaia
1. National Musenum, New Delhi wrgia dugrera, 73 faedt
2. National Gallery of Modern Art (NGMA) wegia sngfas &en et

3. Lalit Kala Akademi Publications
e AT HFHTTHT THIITT

b

Archaeological Survey of India (ASI) Reports

WAt guaed waeror it

5. Art Journals, Exhibition Catalogues and Research Articles
AT UIAHTY, Wgyit et Ua I dreE

=

Digital Archives, Educational Videos and Online Museum Collections

feforeer sifvmamm, viafors Sifeat va $aaTET Gaeea §08
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Suggestive digital platform web links:

SWAYAM / Swayam Prabha / Online Resources
7. SWAYAM Portal — Online courses related to Fine Arts, Indian Art and Aesthetics
SWAYAM uiéer — wferd &er, Sdra &ei1 Ua Gledvira #asdl ATe1sd qIgasma

8. SWAYAM Prabha Channels — Educational video lectures and demonstrations
TG THT T — JITUIR STETT Ud Ueviq

9. CEC (Consortium for Educational Communication) — Art and Culture based e-content
H1.3.41, — @Al va Hewld sranfid d-arm
10. e-PG Pathshala — Study materials related to Indian Art and Culture

F-UTHT UTSTIAT — WA el U8 HEHld dash stsqa qaraat

11. IGNCA Digital Resources — Indian art, heritage and manuscript resources
gz wist uedia wer @z @1 fSfaed wmEt

12. National Digital Library of India (NDLI) — Digital books and references on art

13. Virtual Museumn and Online Gallery Resources
e AT HUETTT T HATAATZA Hefl FTETg
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PART-D: ASSESSMENT AND EVALUATION (For courses having External _Fra_i:_’ﬁ?r:a[ Exammatmnuf?ﬂ marks)

Internal Assessment (Only for Type-4 & Type-5 External Examination:
Courses): Term-end Practical Examination: 70 Marks
Continuous Comprehensive Time: 4 hours (As decided by CBOS)

Evaluation (CCE): 30 Marks
The distribution of marks shall be as follows:

Before appearing for each semester’s In the practical
practical examination, every student must examination. the student
. - 2

submit 10 finished works per practical paper

will be provided with

an 11" x 15" drawing sheet,
on which they will be
required to create a portrait
of a model seated in front

at the exam center.

Submission must be properly labeled,
signed by the student, and countersigned by
the concerned teacher.

Students will not be permitted to

appear in the Practical Examination without of them.

prior submission and approval of the The maximum duration

assigned works. of the examination will be
These submitted works will also be 4 hours.

part of internal assessment and record-

kecping, & i 4 | 30 Marks ygifie Gl&n H BEHDI| 70 Marks
W@ﬂ&? ol d’)ﬂﬂﬁﬂ 11")(15!-33;31333%31311

IURRYC gIH F Ugd, Udeh ST B Uef otz
g IR S Uit v 3 o 10 qof %ng%ﬁ’m%
BT IR B3 I gUHTSH 1 Uide i
TR febQ T T b1 I U 4 Sed AT
Tl T <R, ST G ETA 3R e 2 o
%ﬁﬂﬁ&ﬁmmidcww IERIRSIG] arafty 4 92 gnfhy

l

BT &1 9T U BTl o) ugd I o
fopu SR Wiga Fre fomm Ofdese adter
T ¥o @ srafa 78 & s

g oA fbU e s siiafe Yegida
AR Reprs-wift 1 +f fgzar i

Total : | 30 Marks Total : 70 Marks
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